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[ ounging with The King
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When it came to sitting around doing nothing, Ebvi ,

o wedr. sdys :/JUL"}" (_J”t'{}

Lvis Presley was a man who
Etrnh' understood the art of
T{j[l]],‘f__;il]é with wh](. and IJHI]HL‘E?E.
On the one hand, Elvis was prolifi-
cally hardworking during his leg-
endary career that lasted over two
decades. The dawn of Elvis’ fame in
the mid-sos saw him relentlessly
touring across America, performing
physically exhausting shows to the
riot of fans that packed out the stadi-
ums night after night. By the 6os
he had established himself as g
Hollywood leading man, making up
to three films each year and dutiful-
ly 1E-']HII'IIIHE_; out the alf_-cm1'1]);111}-'ing
soundtrack albums. The 708 saw
Elvis return to 1live performance
with 2 l_mng_; — he

udlinéng IN over
| 1-_::_'_"..1_\

hi,&:h—t.‘l][‘t'gﬁ-’, k;lrei’re-kicking
“OnNcers — a venture that was only
cut short by his death in 1977.

Yet when he was away from the
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joved loafing around his Graceland

ons. Elvis was parti;

spotlight, Elvis treated his leisure
time with equal devoir. In between
tours, he would cocoon himself in
his Graceland mansion for weeks
on end, dressed in decadent silk
robes. Elvis’ signature pompadour
remained immaculately groomed,
thanks to his in-house personal hair-
dresser, Larry Geller. If Elvis were
spending an evening unwinding at
home, Geller would be on-hand to
wash his hair in the Graceland
bathroom, before blow-drying and
setting it with lashings of hairspray.
Elvis would then slip on a Hamboy-
ant shirt and bell-bottom pants and
mmvite some of the fans waiting at
the gates into his home for enter-
tainment.

Elvis’  lounge-wear of choice
included floor-length embroidered
kaftans — an mcongruous  style
choice perhaps, given that Elvis

mansion in this opulent silk-lined robe.
il to embroidery and would often have his

personal TCR r.rlllkint;; Care of Business) logo.
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WwWds No !lji] H}_ ”ltr ]ti]}]‘rlt* novement
and the kaftan had become their
uniform of choice. The King of
Rock and Roll also mamtaimed his

t:lvis & Nixon film,
head-to-toe in
coordinated

he was dressed
stage gear, Presley
. a velvet jacket he had
nlj_u-c:x-'mutaly worn for the tamous 68
Comeback Special with a bla{:k
Cossack suit and white shigt with
an outrageously large collar, which
tormed part of his Las Vegas stage-

regal air with a collection of elegant
smoking jackets. These included a
leddy Boy version in red corduroy
with a black satin lapel, and an oTi-

ental silk version. with a \nml:-;c:ul,)::
scene depicted in
ogold and silver
thread. The smok-

wear. In case it was not obvious

who the real cham-

ELVIS’ RESPONSE TO pPion was, Elis

- " LIVING HIS LIFE IN THE SomPpleted ke
mg  jacket has

long had an abid-
Ing association with
debonair gentle-
men, including
Frank Sinatra, who
liked to loll around
[.as Vegas in his, and Fred Astaire,
who was buried in his velvet, shawl-
collared smoker. A
Another of Elvis’ eccentriciies
wvolved wearing  his movie COs-
tumes home after shooting had
wrapped for the day. While starnng
in the 1965 musical comedy I-f_amm
Scearum, Elvis became SO {:aptwuted
with his onscreen 1mage ti;mt hif,
would stay character until hcﬁj
Hme - conjuring up wundf?rflr.l y
urreal images of Presley t:n;{:rj_»,ln?%
| favourite Southern meatlod
theatrical

his
supper, wearing ‘fu]l. g
makeup and a dazzling turb: his s

When Elvis made an impro ; -
icit to meetl President INixon 1 !
o likely encounter that has

y70). dll 1111 +hHhe
g recreated through the

recently been

SPOTLIGHT WAS TO
WHOLEHEARTEDLY

ing Las Vegas at

EMBRACE STAGE-WEAR _°, = 0

AS DAYWEAR

look with a gold
belt that had been
awarded for break-

tendance records.

Presley also ex-
pected scrupulous
levels of presentation from those
around him. He kitted out his
entourage of chums in coordinating
black mohair suits and sunglasses,
leading to them being named the
Memphis Maha in the press.
Mealtimes at Graceland were often
black-tie aftairs, and Elvis_ was
known to send his spouse Priscilla
back upstairs to reapply her h{e:fav};
make-up and fuff up her bou f[:-?
£ it wasn’t dramatic enough for the
occasion.

Perhaps oOne€
the theatrical app
applied to his dr?‘}mt“:ﬁ
for The King, it W BRI
time. Unlike David LN b

7 Stardust as his on-s ‘g
used Ziggy * for Elvis the line
rﬂck-gnd alter €go,

Explﬂﬂﬂl‘iﬁﬂ fﬂ't
~oach that Elvis
tic life was that

King ol thie ]1lr]:]: [ lvis

between on- and off-stage was far
more blurred. This might have been
partly due to Elvis’ unprecedentec
fame, which attracted fans to stanc

s

in constant vigil outside the gales o
his Graceland mansion in Mem-
phis. Elvis’ stoical response to living
his life in the ‘-11('-'[11,E;hi was to whole-
heartedly embrace stage-wear as
daywear. Rather than resist his star-
dom, it seemed easier for Elvis
to simply ask his costume designers
|'1hd|w create his domestic ward-
[ope

. lvis sensational

outhts demanded
theatric al setting

Graceland
an appropriately
- which he man-
aged to create N 1974 with the noto-
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Polvnesian ¢ 5|1H—ul1t den

rious  Polynesian-themed Jungle
Room. The eclectic Jungle Room
was part man-cave, part Hawanan
stage set — a familiar environment
for Elvis, who had made three hilms
on the island of Hawaii. Legend has
it that Elvis decked out the Jungle
Room as a spontaneous gag after his
father complained about the ugly
furniture he had seen in a local
urniture  store. The wonderfully
camp interior included green shag
pile carpeting on both the floor and
ceiling, fake fur upholstery and an
mdoor waterfall that seeped down
the fake brickwork at one end of
the room. Elvis would occasionally
enjoy his evening meal in the Jungle




Room, eating from a2 tray on his
lap, while surrounded by the lush.
larzan-esque interior. Even televi-
sion viewing became an intense
activity, as Elvis had three TV sets
mounted onto the wall of his base-
ment and would watch them simul-
taneously, ensuring that he never
missed a thing.

Ultimately, Elvis’ extreme charac-
ter became both a blessing and a
curse. The women, the drugs, the
adoration., the food, the ](']Lnlgil"ug,
were all taken to their absolute
culmination. Perhaps if Elvis had
shown a degree of moderation,

cuarded the boundary between
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the private and public self , d
embraced terry towelling away f; 5
the spotlight, he would still be 1{5:]
today. Yet his unrestrained n;;turE
also resulted in those early carnal
dance routines that had to be L‘Elt‘l-
sored from the waist down, the pure
theatre of Elvis’ later Jumpsuit erg
and possibly the most awesome col-
lection of loungewear in history.

Zoey Goto is the author of Elvis Style:
From Zoot Suits to Jumpsuits, published
on 31 July by Redshank Books.

wiww.elvisstvlebook com
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